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Interior designer Devon Tobin opens the doors to her  
family-friendly midcentury home, a de facto design laboratory 

that abides by one cardinal rule: Make it your own.

story by Kathryn O’Shea-Evans   •  photography by David Lauer

alltogethernow

A mélange of furniture styles in the living 
room emit a kicked-back vibe. Designer 

Devon Tobin’s husband, Caleb, made the 
coffee table, and the sofa is from Room & 
Board. The custom drapes are made with 
fabric by Laura Kirar for Highland Court.
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Above and top right: “Our kitchen got an 
injection, not a facelift,” Tobin says. She 
painted the original cabinets with Benja-
min Moore’s Simply White in high gloss, 
put in new Bedrosian Charred Bark por-
celain flooring, and installed Caesarstone 
countertops and wall tile from Daltile. 
The natural brass pendant fixture over 
the sink is by Jonathan Adler. Harlequin 
wallpaper gives the kitchen’s workspace 
some pep.

Nearly every piece of furniture in the 
dining room is a midcentury original 
Tobin unearthed for a song at a thrift 
store. The Cuff Home light fixture pro-
vides an eye-catching focal point.

You’d expect a professional interior designer who is 

married to an architect to have a Pinterest-worthy 

abode. But throw kids into the mix and even the 

most nonplussed design legend can find her house 

littered with toys and Technicolor playthings. 

Not so for designer Devon Tobin, who spends her 

days at the helm of Littleton’s Duet Design Group, 

which she co-founded, and every other minute with 

her husband, Caleb, and two sons back at their 

1,700-square-foot Virginia Village home. Built in 

1956, the three-bedroom, two-bathroom split level is 

a curated mix of objets that hold personal meaning 

for Tobin and her family, with nary a design trope 

in sight. Here, Tobin shares some of her favorite 

decorating lessons.

5280 Home: Your house is so fun! How did you 

approach the design?

Devon Tobin: This place was disgusting when we 

first saw it, but what it had was a good layout. If 

you have a bad one, you’re going to spend tons of 

time and money trying to get it to flow correctly. 

The prior owner attempted to turn what should 

have been a more modern home into a very tra-

ditional one, so we undid that in a lot of places—I 

wanted to bring it back to what it was meant to 

be. For example, the kitchen had very, very heavy 

wood panel doors with a country backsplash and 

Formica countertops, and everything was just 

cheapened. You can’t do that to a home! You can’t 

make a home’s bones different; it feels off.

So you ripped out all the faux, traditional “charm”?

Yes, in terms of tile, flooring, and windows, you 

need to stay true to the integrity of the home. Most 

of what we did was aesthetic: painting the pinkish 

walls white, changing light fixtures, adding new 

furniture and artwork. Even in the bathrooms, we 

Below: Tobin had pages from a Charlie 
Harper book framed as art. A testament 
to “high/low” design: The console is 
from Phillips Collection, and the lamp is 
a thrift-store find.
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Above: Curtains custom-made from 
Fabricut’s Ollie Owl fabric give the 
nursery a dose of cuteness.

Right and below: Clarke & Clarke fabric 
with red piping makes a tufted chair and 
ottoman the perfect storytime spot in 
the nursery. Illuminating everything from 
above: a Sophia flushmount light by Alexa 
Hampton for Visual Comfort. 

Bottom: In a bathroom, an IKEA vanity  
gets upgraded with a Restoration Hard-
ware light fixture and medicine cabinet.

Your home is so personal; it’s not a page  

from a catalogue. And you really live in it.

I got the dining room furniture at an old  

thrift store in Highland called Red Door,  

and they’re all real 1960s pieces. What I  

love about them is that at this point, they’re  

beat up, so I can tell my artistically inclined  

son, “You know what, buddy? You can get  

paint on the table; it’s fine.” If I inhibit creativity,  

it becomes a fragile house, and I don’t ever  

want that. Our house is always clean,  

organized, warm, and comfortable, but it’s  

also a home. 

That’s exactly it.

People underestimate how important their homes 

are for their memories. Space and design affects  

the way we live and function so much more than 

people understand. There’s an old chair my husband 

had in storage that belonged to his grandmother;  

she wanted him to have it. We reupholstered it  

in old-looking Schumacher fabric, and now it sits in 

our son’s room. Maybe one of our boys will take it 

someday. We’re creating a fondness for things from 

the past; pieces with stories are what give a house  

a homey feel. Everything doesn’t look new; it looks 

like someone actually lives here. 

remodeled; we used IKEA vanities. Luckily, noth-

ing was crazy-expensive because we didn’t have to 

move any walls. Our house was all about enhanc-

ing finishes and making it timeless. In terms of 

furniture, I’m eclectic—modern yet traditional. I’m 

somewhat drawn to cleaner lines, but I own a ton 

of my grandma’s old pieces and make them work. I 

appreciate their stories.

Is timelessness one of your design principles?

It’s a rule: Unless you’re building a custom home 

for yourself and you’re going to live in it for 20 

years, be careful that you’re adding a return 

on your investment and not just following your 

whims—or someone else’s. 

What are your other decorating rules?

Don’t say you only like one style, because you’ll 

limit yourself. I’ll meet with a client and she’ll  

say, “I think I’m really traditional.” I listen [to her 

ideas and preferences] and then say, “You’re actu-

ally transitional and lean a little modern.” And she’s 

like, “Really?” I love to help clients discover what 

they like. And when someone says to me, “This is 

from my mom; she passed away,” we always find 

a spot for it.

Love that. Tell us, what are your other gripes?

As I get older, I don’t like rooms that lack a  

function. If you live in a 12,000-square-foot 

house, you’ll probably have rooms you don’t  

use. Every room should support functional  

habits or ways of living, and if one doesn’t, the 

room is wrong. When you have an efficient  

home, you don’t have to skimp on quality. You  

can make it perfect. 

Walls painted in a gray hue from Benjamin 
Moore create a soothing master bedroom. 

Anthropologie bedding and a bench by  
Pier 1 supply warm texture. The mismatched 

bed and nightstands are from West Elm.

A twig-inspired mirror by West Elm  
provides a natural foil for a bathroom’s 
clean-lined IKEA vanity.
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